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1. Tadep figurine. Mambila, Nigeria. These
woodcarvings, generally about 30 centime-

ters tall, were usually made as a male-
female pairs and placed outside ritual store-
houses assoclated with the ritual complex
called sudgd. The hand-to-chin gesture |s
characteristic of tadep. Photograph by Paul
Gebaver, N45.

Gebauer, who worked among the Mambila in
1936-50, provided only sketchy and minimal
notes for many of his photographs. All of
his photos are archived in The Robert Gold-
water Library, Paul Gebauer Collection, and
The Photograph Study Collection, The Metro-
politan Museum of Art, New York,

culptures of the Mambila of Cam-

eroon and Nigeria are well known,

having been included in large

touring exhibitions and illustrat-
od in catalogues (e g, Thompson & Vogel
19%), Northern 1984, R.F. Thompson 1974,
Preston 1985). Yet there is very little infor-
mation available about the Mambila and
the social system that forms the context
for the production of these objects. In-
deed, the catalogues all quote the same
two sources for the names, uses, or mean-
ings of the sculptures: Paul Gebauer and
Gilbert Schneider, both American mis-
sionaries who were interested in art and
anthropology. They were the first mis-
sionaries to work for any length of time in
the Mambila area—Gebauer in 1936-50,
Schneider primarily in 1947-52.! Until |
began my fieldwork among Mambila in
Cameroon in 1985, the only anthropolo-
gist to have worked with tKe group was
Farnham Rehfisch, who spent a year in the
village of Warwar in 1953-54,

My research on Mambila religion and
society (Zeitlyn 1987, 1990ab, 1991, 1992,
forthcoming) has led me to examine the
sculptures in Western collections and to
attempt to relate them to my fieldwork.
This essay sets out to analyze the uses
and significance of some of the figurines
called tadep and kike. These carvings are
mainly anthropomorphic, although there
are some animal figures. Discussion of
tadep and kike leads to a consideration of
masquerades of the association called
stidga, and their accompaniment such as
tawoy flutes with carved mouthpieces
Sudga lies at the heart of Mambila reli-
gion, and a later section considers how it
might best be approached.

The Mambila

The Mambila are found on either side of
the border between Nigeria and Cam-
eroon, the majority living on the Mambila
Plateau in Nigena? A smaller number
(approximately 12,000) live in Cameroon,
especially at the foot of the Mambila
Plateau escarpment on the Tikar Plain.
My fieldwork (1985-92) was restricted to
these latter groups, and in particular to
the village of Somié (population approxi-
mately 1,000, according to the 1986 tax
census). Self-sufficient in food produc-
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tion, the villagers have grown coffee as a
cash crop since the early 1960s.

Cameroonian Mambila society closely
resembles that of the Mambila in Nigenia,
as described for the Nigerian village of
Warwar by Rehfisch (1972). However,
Nigerian Mambila did not have the same
type of institutionalized chiefship found
in Cameroon, Villages in Nigeria were or-
ganized on gerontocratic principles and
largely lacked political offices. The of-
fice of chief was principally a ritual one.
In Cameroon elements of the chiefship
found among the neighboring Tikar® were
adopted in precolonial times, lending
political authority to the Mambila institu-
tion, Most villagers in Cameroon are Mus-
lim or members of either the Catholic or
Protestant church, Despite this, much of
the indigenous religion remains

Little is known of Mambila history.
Based on his research in Warwar village
in 1953-54, Rehfisch wrote:

The Mambila have no origin myths.
Much time was spent enquiring
into the origin of the tribe, all to no
avail...Some of my informants
said that comparatively recently,
perhaps about a hundred years
ago, some of the Mambila groups
now on the plateau had emigrated
from the lowlands in what is today
the French Cameroons. The villages
from which they came were located
near settlements occupied today by
Mambila-speaking peoples
(Rehfisch 1972:10)

In contemporary Cameroon, Mambila
say that they come from the highlands,
on the Mambila Plateau. The last wave of
Mambila appears to have arrived on the
Tikar Plain in the last half of the nine-
teenth century (see Zeitlyn 1992).
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Tadep and Kike

Although both Gebauer and Schneider
made major collections of Mambila arti-
facts, their publications do not provide
much detail about the uses to which these
objects were put or the belief system with-
in which they were used (see Gebauer

Left: 2. Tadep figurine. Photograph by Paul
Gebaver, N47.

Below: 3. Tadep figurine. Photograph by Paul
Gebauver, N48.
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1964, 1979; also Gebauer 1968, 1971a;
Schneider 1992).4 In this regard Gebauer
has stated, “The Gebauers did not ever
reside among Mambila and do not have
any certain answers to these questions”
(1979:333). Nevertheless, both he and
Schneider had the considerable advantage
of being in the field before the Mambila
Plateau was emptied of sculpture by art
traders, apparently during the 1960s and
1970s. This is not to say that everything to
do with Mambila religion as it existed
circa 1940-50 has disappeared, but it
seems to be true of the small, collectable
statuary. Masquerades are still performed
in contemporary Cameroon, although
those | have seen lack carved headpieces.

Of all Mambila figurines, only fadep and
kike have been widely collected and
hence are well documented. Tadep (Figs.
1-3) are usually male-female pairs, carved
of low-density wood (silk-cotton tree:

4. Tadep and kike In front of a painted screen

(baltu) outside a suags storehouse. Kike (sec-

ond and fourth from left) are made from three

of raffia pith pegged or tied together.

ke tadep, they are usually carved In male-

female pairs. Late 1940s. Photograph by Paul
Gebaver, 35424,

39
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5. Storehouse for “ritual objects,” with bailty

screen, Resembling miniature granarles,

$U8g4 storehouses are bullt on a raised plat-
form. San, near the Nigerian Mamblila village

of Warwar, January 14, 1938. Photograph by
Paul Gebauer, 4519,

6. Kike covered with a nel outside a sudgd

pear ot the far right.
eroon, November 25, 1939. Pholograph by
Paul Gebauer, 11523

7. Tadep hung In a net In front of the

Ceiba pentandra). Kike (Fig. 4) are carved
and pegged figurines made from the pith
of the raffia palm (often called bamboo in
the literature).’ These statues, which I will
discuss further below, and other figunines
representing animals were stored in gra-
naries (illustrated in Gebauer 1979:51, bot-
tom; Schneider 1955:116). Other sorts of
statues were kept on display outside the
grananies, which sometimes had paintings
on the exterior walls (Tong 19679).

Both Gebauer and Schneider use the
term “ancestor figure” to describe these
figurines. | would suggest, however, that
the association of these objects with
“ancestor cults” rests on the false assump-
tion that all groups in the region have such
cults. Rehfisch did not find one in Warwar,
nor did Viviane Baeke in the village of Lus
among the Wuli? nor did I in Somié
among Cameroonian Mambila.” It is un-
likely that an ancestor cult, along with its
shrines and the sculptures, could have
vanished so completely that no traces
have been discovered by my research,

It is possible that the objects did not
belong to ancestor cults but were the sacra

40
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of associations concerned with illness and
healing, as is the case in Lus, according to
Baeke. This theory would account for the
similarity between the granary-like store-
houses and terracotta figures among the
Mambila and those described and illus-
trated by Baeke (1984, 1985) among the
Wuli. It also has the merit of explaining
how the associations could vanish so com-
pletely, since healing societies are notori-
ously vulnerable to fashion® As | shall
demonstrate below, most fadep and kike
were part of the sidgd complex, which (in
Somié at least) has replaced healing asso-
clations and become central to the tradi-
tional religion. Suigd has, however, also
become simplified. Many of the ritual
E)araphemalia such as the statuary are no

nger in use. Yet the essentials seem to
have remained unchanged, maintained by
a continuity of ritual practice,

Important evidence for the connec-
tion between the figurines and sudga 1s
contained in field notes* made by Gilbert
Schneider during a return visit to the
Mambila area in 1959-60. These notes
make it clear that we must distinguish

suaga storehouses from those of healing
associations. The tadep, kike, and painted
screens called balty were only found on
nggob'® so (“store suaga”).

Schneider documented three healing
associations, called Cugli, Leli, and Kul.
Each had its own storehouses, which were
undecorated and much smaller than ordi-
nary granaries and suagd storehouses.
Little is known of these associations. Leli is
connected with illnesses of the stomach
(li). According to Schneider’s notes, in-
duction into one of the three (Cugli?) in-
cluded the bloodless killing of a goat (it
was beaten to death); the animal’s blood
was then spilled into one of the dished
stones set on pillars that both Gebauer
and Schneider have photographed stand-
ing in compounds near siigd storehouses
(e.8., Schneider’s photograph in Schwartz
197225, fig. 12 foreground).

The picture that emerges from the
available, mainly photographic, docu-
mentation shows that the sacra of the
sidgd masquerades were kept in granary-
like storehouses, described below. The
sacra of other curing rites that are only

alrican arts + autumn 1994
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loosely connected to sudgd des, if
they are connected at all, were kept in sim-
ilar structures. These consisted of a plat-
form about 1.5 meters high, supported by
four vertical forked tree trunks, upon
which sat a structure with a steeply
pitched thatch roof. The larger storehous-
es appear to have had square bodies, the
smaller ones round bodies (Fig. 5). The
outer wall of the larger storehouse was
made from lengths of palm rib. In front of
one face was the baltu screen, made of raf-
fia pith and decorated with paint.
Typically two figures were painted on it
with a rainbow above them. In front of the
baltu was a net in which objects—dead
birds, chicken heads, feathers, and some-
times figures—were placed. Their pur-
» 18 unknown, Small figures were usu-
ally attached to the storehouse structure or
suspended in front of the screen (Figs. 6, 7).
Mambila granaries often have fire-
places on the ground below the platform
s0 that smoke can rise into the stored
grain and help preserve it. Ritual store-
houses usually had fireplaces near them
rather than under them, and other types
of objects, such as pots or painted stones
were placed below. Schneider has a pho-
tograph of two pots painted with large
round eyes, placed one on top of the other
beneath a sidgd storehouse. A string con-
nects the pots to the floor above (Fig, 8).
Mambila domestic cookery takes place
inside houses on three firebricks, or some-
times two firebricks placed near a wall
which acts as the third support. These
ovoid mud bricks, decorated with small

Below: 8. Two clay pots called mvu, with paint-
ed eyes. The pols are connected by twine o
the floor of the storehouse above. Warwar vil-
lage, Nigerla, n.d. (ca. 19507).

Right: 9. The inside of a storehouse, probably

from the Yamba (Kaka), a group neighboring
the Mambila in Cameroon. its contents include
musical instruments and January

figures.
1837, Photograph by Paul Gebauer, 1831,
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finger-made indentations, are made by
married women. Ritual cooking, however,
takes place outside and on firestones, not
bricks. The Mambila word for hearth or
fireplace is k>. K 1o (lit, “hearth treat-
ment”) s the term for ntual fireplaces, Ko
i$ also used metonymically for firebrick or
firestone, so ko [2 could refer to a fireplace
used to prepare treatments, or to one of its
firestones. Different treatments have their
own fireplaces; therefore a man who
knows and prepares several different treat-
ments will have several fireplaces in his
compound. Gebauer's and Schneider’s
photographs show that this has been the
case for at least the last hifty years,

The siiga storehouse contained masks
and suits as well as pottery and wood fig:
urines, gourd megaphones, and trumpets
(Fig. 9). "Medicines™ were kept there as
well. In his field notes Schneider men-
tioned that the ndip so (sudgd storehouse)

PROTO COUMTEAY OF el U TROmOL 0 MM O Y
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belonging to Lel of Mbamnga village
contained medicine for rain and “for
those killed by lightning, so the matter
would end.”

The figurines are of several different
sorts. The type that is easiest to distin-
guish is kike (kiki has also been recorded),
a simple anthropomorphic figure made
from three pieces of raffia pith pegged
(and sometimes tied) together. Extra
pieces were added to make arms and
male genitalia. They were usually made
in male and female pairs and decorated
with red, white, and black paint,

Other figures were carved from a sin-
gle piece of wood (usually) or pith
(rarely). Tadep (tadup, tadip, tatschop have
also been recorded) were commonly
made in male-female pairs, but in the
photographs they also appear as singles,
or as multiples of one sex, more often
than do kike. Approximately 30 centime-
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ters high, fadep are painted black with
white and red facial features and some-
times have a few feathers stuck into the
crown of the head. Commonly the left
hand clasps the chin, while in other cases
both hands are raised to the chin. Similar
gestures are to be seen in carvings from
the Cameroon Grasslands and on carved
doorposts among the Bamileke consider-
ably to the south of Mambila. "

Both the kike and tadep so far described
were placed at the bottom of the halty
screen or in the net in front of it. Since the
siidga storehouses were in the compound
and not fenced off in any way, these fig-
ures were visible to both women and chil-
dren. Rehfisch noted that in Mbamnga,
but not Warwar, what he calls tatschop fig-
ures were placed in granaries (field notes,
Nov. 1, 1953). Judging from Rehfisch’s
unpublished photographs, these appear
to be fadep.

Other carved wood figures are larger
but stylistically very similar to the tadep.
However, these were kept inside the
storehouses, out of the sight of women. It
thus seems plausible to assume that they
had a ritual significance or use different
from that of the small tadep outside
Gebauer and Schneider also called these
larger figures, which they collected, tadep
It is possible that Mambila did not lin-
guistically distinguish between the two
sorts of wooden figurine, even though
they are functionally distinct. Or perhaps
there was a qualifying term that went
unrecorded; for example, fadep dua'? (by
analogy with the nomenclature for the
suaga masquerades, this means “big
tadep”) could have referred to the larger
figures found inside the storehouses, Or
finally, perhaps a completely different
name existed that went unrecorded.

One note in particular is important
for the light it throws both on this point
and on the putative identity of the fadep
as ancestor figures. In his field notes
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10. Stone figure located in a family compound
near several ritual storehouses. Approx. 75cm-

80cm (30"~36") above the ground. Mambila Pla:
teau, Nigeria. 1960.

Schneider wrote that the “long-headed
tadep is called ndeng like the long-headed
juju, and the stubbier tadep is called hd
like the juju figure.” The black fiber suits
that masqueraders wear without a head-
piece were called suaga ndeng. The name
b3 has not been recorded in the context
of masquerades.

To sum up, the figures are found only
on storehouses for sidgd objects, and there
is some evidence for identifying the tadep
figurines with sidgd masquerades. There
is no evidence for an assoclation with
Mambila ancestors apart from the repeat-
ed use by both Gebauer and Schneider of
the term “ancestor figure” when provid-
ing documentation for their collections,

Other Figures

In addition to the tadep and kike, other
figurines of Mambila manufacture have
been documented. There are, for exam-
ple, children’s toys consisting of paired
figures (approx. 8 cm high), threaded on
strings, which slide together in imitation
of the sexual act. These are considered
highly amusing by adolescent onlookers.
Those | have seen in Somié were made
by Nigerians but are identical to those
from Ngambe Tikar, far to the east,
which date from 1912 or before (illustrat-
ed in Thorbecke 1914-24).

Stone sculptures are known to exist,
but little can be said about them. Pierre
Harter makes reference to, but does not
illustrate, Mambila granite figures (Harter
1986:322, 326, 337). The only documented

PIOTO COURTERY COF M2 WETROROLSAN WUBDN OF AN

example was photographed in the field
by Gilbert Schneider in 1960 (Fig. 10),
Carved by the compound head, it stood
exposed for all to see. It was located near
several ritual storehouses, including one
for sudgd, and special fireplaces for pre-
paring different “medicines” In his field
notes Schneider observes only that the
sculpture overlooked the rest of the com-
pound and that the carver had wanted to
make a male figure as well but had been
prohibited, for unspecified reasons, by his
father. No clue 1s given as to the object’s
name, use, or significance.

Animal figurines, made from wood or
pith, and some of terracotta, were collect-
ed by Schneider: carvings of dogs, snakes,
and hippos have been observed . These
were hung beneath ritual storehouses,
Schneider describes them as “protective”
or “totemustic.” Gebauer collected some
small terracotta figures (one now in the
Portland Art Museum, another in Gebau-
er’s personal collection) which have a
human-like torso with a head resembling
that of the sidgd masks (Fig. 11). These
were used in palm groves when wine was
being made. It is unclear whether the
figures were intended to prevent theft or
to ensure that the wine-making went
smoothly and good wine was produced.

Lefi: 11, Earthenware figurine, identified as a
dog by Gebauer, with a head resembling that
of 3 sudga mask (see Fig. 13). Animal figures
like this one, made of wood, pith, or clay,
were hung beneath ritual storehouses. Photo-
graph by Paul Gebauer, N80.

Above: 12. Clay figurine held by its sculptor,
who appears 1o be Marami of Mbamnga village,
Cameroon. Photograph by Paul Gebauer, R1

Opposite page: 13. Sudgd mask with fiber
costume. Gembu town, . Photograph
by Paul Gebauer, R63. This helmel mask
(length 53cm20.75%) is now In the collection
of the Metropolitan Museum of Art, Purchase,
Fletcher Fund, 1972, 19724.7.

airican arts + autumn 1994

LEW 20 PR W LG I Bl 40 A5 AT00 QWO

LW 0 T N L RO S S 20 ARSI OLOe g


https://about.jstor.org/terms/
https://www.jstor.org/publisher/ruc
https://marketplace.copyright.com/rs-ui-web/mp/search/journal/00019933
https://www.jstor.org/stable/10.2307/23817358?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22DAVID+ZEITLYN%22
https://www.jstor.org/stable/10.2307/40465865?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22Olivier+P.+Gosselain%22
https://www.jstor.org/stable/10.2307/3337318?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22Joseph+J.+Akpan%22
https://www.jstor.org/stable/10.2307/3337708?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22Constantine+Petridis%22
https://www.jstor.org/stable/10.2307/3335226?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22John+W.+Nunley%22
https://www.jstor.org/stable/10.2307/3336870?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22Christopher+B.+Steiner%22
https://www.jstor.org/stable/10.2307/3337245?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/institutionSearch?redirectUri=%2Fstable%2F3337317%3Fread-now%3D1
https://www.jstor.org/
https://www.jstor.org/account/profile
https://www.jstor.org/workspace
https://www.jstor.org/action/showAdvancedSearch
https://www.jstor.org/subjects
https://www.jstor.org/workspace
https://about.jstor.org/
https://support.jstor.org/
https://www.jstor.org/journal/africanarts
https://www.jstor.org/stable/i275637
https://www.jstor.org/journal/africanarts
https://www.jstor.org/publisher/jscasc
https://doi.org/10.2307/3337317
https://www.jstor.org/publisher/jscasc
https://www.jstor.org/stable/3337316
https://www.jstor.org/stable/3337318
https://www.jstor.org/stable/10.2307/23817358?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/40465865?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3337318?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3337708?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3335226?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3336870?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3337245?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/subjects
https://www.jstor.org/action/showJournals?browseType=title
https://www.jstor.org/site/collection-list
https://www.jstor.org/publishers
https://www.jstor.org/action/showAdvancedSearch
https://www.jstor.org/images
https://www.jstor.org/dfr
https://support.jstor.org/hc/en-us/articles/360000313328-Need-Help-Logging-in-To-JSTOR
https://support.jstor.org/
https://guides.jstor.org/
https://guides.jstor.org/researchbasics
https://about.jstor.org/
https://about.jstor.org/mission-history/
https://about.jstor.org/whats-in-jstor/
https://about.jstor.org/get-jstor/
https://about.jstor.org/news/
https://about.jstor.org/webinars/
https://labs.jstor.org/
https://daily.jstor.org/
https://www.ithaka.org/careers/
https://www.jstor.org/contact-us/
https://twitter.com/JSTOR
https://www.facebook.com/JSTOR.org
https://www.instagram.com/jstor_org
https://www.youtube.com/channel/UCQM-7sUBV6Z-PVas0S4k0lw
https://www.linkedin.com/company/ithaka
https://jstor.tumblr.com/
https://www.ithaka.org/
https://about.jstor.org/terms
https://www.ithaka.org/privacypolicy
https://about.jstor.org/accessibility
https://www.ithaka.org/cookies
javascript:void(0)
javascript:void(0)
https://about.jstor.org/librarians/
https://about.jstor.org/publishers/
https://www.jstor.org/jpass?utm_source=jstor&utm_medium=platform&utm_campaign=jpass_201811_rr_new&cid=dsp_rr_new&offerCode=SlBBU1MtSS1ZZWFy&refreqid=excelsior:2469bac17579030cfd3d897f6bf5d02a



https://about.jstor.org/terms/
https://www.jstor.org/publisher/ruc
https://marketplace.copyright.com/rs-ui-web/mp/search/journal/00019933
https://www.jstor.org/stable/10.2307/23817358?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22DAVID+ZEITLYN%22
https://www.jstor.org/stable/10.2307/40465865?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22Olivier+P.+Gosselain%22
https://www.jstor.org/stable/10.2307/3337318?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22Joseph+J.+Akpan%22
https://www.jstor.org/stable/10.2307/3337708?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22Constantine+Petridis%22
https://www.jstor.org/stable/10.2307/3335226?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22John+W.+Nunley%22
https://www.jstor.org/stable/10.2307/3336870?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/action/doBasicSearch?si=1&Query=au:%22Christopher+B.+Steiner%22
https://www.jstor.org/stable/10.2307/3337245?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/institutionSearch?redirectUri=%2Fstable%2F3337317%3Fread-now%3D1
https://www.jstor.org/
https://www.jstor.org/account/profile
https://www.jstor.org/workspace
https://www.jstor.org/action/showAdvancedSearch
https://www.jstor.org/subjects
https://www.jstor.org/workspace
https://about.jstor.org/
https://support.jstor.org/
https://www.jstor.org/journal/africanarts
https://www.jstor.org/stable/i275637
https://www.jstor.org/journal/africanarts
https://www.jstor.org/publisher/jscasc
https://doi.org/10.2307/3337317
https://www.jstor.org/publisher/jscasc
https://www.jstor.org/stable/3337316
https://www.jstor.org/stable/3337318
https://www.jstor.org/stable/10.2307/23817358?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/40465865?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3337318?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3337708?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3335226?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3336870?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/stable/10.2307/3337245?searchText=&searchUri=&ab_segments=&searchKey=&refreqid=fastly-default%3A5128369cf73c4006d0203e31b32c13e3
https://www.jstor.org/subjects
https://www.jstor.org/action/showJournals?browseType=title
https://www.jstor.org/site/collection-list
https://www.jstor.org/publishers
https://www.jstor.org/action/showAdvancedSearch
https://www.jstor.org/images
https://www.jstor.org/dfr
https://support.jstor.org/hc/en-us/articles/360000313328-Need-Help-Logging-in-To-JSTOR
https://support.jstor.org/
https://guides.jstor.org/
https://guides.jstor.org/researchbasics
https://about.jstor.org/
https://about.jstor.org/mission-history/
https://about.jstor.org/whats-in-jstor/
https://about.jstor.org/get-jstor/
https://about.jstor.org/news/
https://about.jstor.org/webinars/
https://labs.jstor.org/
https://daily.jstor.org/
https://www.ithaka.org/careers/
https://www.jstor.org/contact-us/
https://twitter.com/JSTOR
https://www.facebook.com/JSTOR.org
https://www.instagram.com/jstor_org
https://www.youtube.com/channel/UCQM-7sUBV6Z-PVas0S4k0lw
https://www.linkedin.com/company/ithaka
https://jstor.tumblr.com/
https://www.ithaka.org/
https://about.jstor.org/terms
https://www.ithaka.org/privacypolicy
https://about.jstor.org/accessibility
https://www.ithaka.org/cookies
javascript:void(0)
javascript:void(0)
https://about.jstor.org/librarians/
https://about.jstor.org/publishers/
https://www.jstor.org/jpass?utm_source=jstor&utm_medium=platform&utm_campaign=jpass_201811_rr_new&cid=dsp_rr_new&offerCode=SlBBU1MtSS1ZZWFy&refreqid=excelsior:2469bac17579030cfd3d897f6bf5d02a

Gebauer also described some figurines
he called mantab. In February 1961 two
informants in Mbamnga told him that
they were used to guard palm-wine
groves; thieves were held to become
impotent or sterile if they stole wine pro-
tected by a mantab. The owners of such fig-
ures were believed to have other powers,
such as the ability to transform themselves
into leopards (a power usually attributed
to witches). A mantab was often buried
after the death of its owner, although it
was possible, after a sacrifice, to transfer it
to a new owner. In 1961 similar figures
were still being made, but these were
called nki since they lacked the holes into
which “medicine” could be placed.

Today Cameroonian Mambila have a
variety of anti-theft devices called sogo
that are attached to such objects as fruit
trees. They differ in the plants used to
make them and in the effects they are
believed to have on any would-be thief.
Most that I have observed include knot-
ted pieces of grass. In these cases two
pieces of grass are doubled up so that a
growing tip is at either end, alongside
the roots of the other piece. A knot is tied
in each end. [ have seen no figurines
used to prevent theft.

Apart from the protective figures
mentioned above, other terracottas are
of human figures which were kept in-
side ritual storehouses. Four in particu-
lar appear to be by the same sculptor,
Marami of Mbamnga village (Fig, 12). He
made the pair of male figures that was
collected by Schneider and is now in
the Milwaukee Public Museum (nos.
21591-60593, 21591-60594); and he ap-
pears (on stylistic grounds) to have made
both the broken figure that was collect-
ed in the Donga Valley in 1937 by
Gebauer and is now in the Portland Art

Museum (no, 70.10.45) and the female
figure now in a private collection (see
Preston 1985:62, no. 58).14

Gebauer's notes on his broken figure
are as follows:

The maker of this object is un-
known. Its last owner admitted to
its usage by his ancestors in cir-
cumcision rites, He himself kept
the figure in his personal storage.
Appreciating the perfect heart-
shaped face he made it the proto-
type of all his sculptures in clay,

terracotta and wood.
(Gebauer 1979:219)

Calling them “special Mambila ancestral
figurines,” Schneider provides this de-
scription of the male pair:'*

These two pieces are always kept
within the house itself. These are
not shown to women in Mambila,
They are kept within the ancestral
hut, not on the outside. Many of the
other male terracottas, the pith fig-
ures, the wooden tadeps and kikes
are all kept on the outside of the
ancestral house. These two are
always kept on the inside and
women are not allowed to see them,
They are also not labeled by any
particular Mambila man’s name.

Mention should also be made of ter-
racotta vases decorated with faces like
those found on tadep sculptures and, in
at least one example (Northern 1984: fig,
131), sudga masks. These appear to be of
relatively recent origin, but are nonethe-
less authentically Mambila, Their distri-
bution is concentrated in the Gembu-
Dembe area.'s It is possible that such
vases were used to serve guinea corn
beer on special (ritual) occasions, Vases

(called bago) are used by Mambila in
Cameroon today. Those meant for every-
day purposes, such as carrying beer to
work parties in the fields, have a single
straight neck, while those used for cere-
monies have a double or triple neck but
are not specially decorated.

Distribution

It is clear that among the southwestern
Mambila, Mbamnga village was a reli-
gious center” It enjoys a reputation as
such until this day. When Gebauer and
Schneider were in the field (1940-60) it
would appear that Mbamnga was a center
for the production of such ritual objects as
pottery figures and sidgd masks. In con-
versation with me Schneider has com-
mented that in the late 1940s there were
ritual storehouses in more compounds
in Mbamnga than in Warwar. It remains
an open question whether the groups to
the north of the Donga River got their
ritual paraphernalia from Mbamnga or
whether carvers were active elsewhere;
the latter seems more likely. Nevertheless
Mbamnga’s prominence in the southwest

Left: 14. Kung, one of the principal organizers
of the suagi rite, treating the sudgd masquer-

ader with a bundle of special leaves and
plants so that his back will not be stiff after
the dancing. Every participant was (reated in
the same manner. village, Cameroon,
May 12, 1988,

Center: 15. Kung helping someone don the
$U#ga masquerade sult. village, Came-
roon, May 29, 1988,

Right: 16, Wdﬂnmswﬁﬂm

querade. The form a procession
and walk backward into the enclosure made for

the rites and dances. The masquerader, fok
lowed by the chief and Kung, carries a bundles
of leaves and grasses picked by the neophytes.

Somié village, Cameroon, May 29, 1968,
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17. Tm.mmmmmumsmw
gmw and mbom. Atta village,
Cunoroon.

is surprising considering the relative inde-
pendence of Mambila settlements in most
other respects (the main exception being
the iron trade). However, independence
should not be mistaken for isolation.'*

An Querview of Suaga

The ritual paraphernalia of the sidga com-
plex comprises not only the carved wood
and pith figurines already discussed, but
also wood masks and fiber costumes
which were kept in the sudgd storehouses.
| shall now discuss the concept of sidga
and how the masks function within it,
Sudga is a unitary concept but with
two main foci: the masquerades and the
“oaths,” a blanket term | use to cover a
range of related rituals in which the actors
swear their innocence. Some of these rites
form an important part of dispute resolu-
tion.” The power of the sidga oath is rein-
forced, at least in part, by the imagery of
the suiga masquerade. Mambila explicitly
state that there is linguistic and conceptu-
al unity between the two. Neither the
masquerades nor the oaths should be
seéen as the primary or dominant form,®
The masks considered here operate in
ritual contexts, but elements of play are evi-
dent, especially when they promenade
through the village terrorizing members of
the other sex. Hereafter, I follow Tonkin's
conventions (1979, 1979), using “Mask”
(with capitalization) to denote the ensem-
ble of actor, costume, and “mask” (carved
face piece). Each masquerade (that is, the
events at which the Mask is used) has a dif-
ferent dance associated with it”' and one
can talk of performing men’s siga even if
no Mask appears and only the dance
occurs, as happens duning funeral siaga.
| can describe women's sidgd, the
women's masquerade, only in the broad-
est terms, My knowledge consists, in the
main, of those parts of the rites that men
are allowed to see. These include pro-
ceedings that they normally do not
watch because the activities are shame-
ful to male eyes: they involve the women
mocking men and the sexual act2
Mambila say the rites are important for
women'’s fertility, and they also seem to
function as an expression of women's
solidarity in opposition to men. The
Mask itself, worn by a woman, appears
to be an inchoate assemblage of leaves
and rags without a carved headpiece.
Similarly, men’s sidgd, the male mas-
querade, promotes male fertility and sol-
idarity in opposition to women, but the
latter aspect is less pronounced than in
women's sigd. Men's sidgd is in princi-
ple an annual occurrence, although the
dancing and all-night ritual are not, in
fact, performed every year. When the
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main rites, which include the initiation
of youths into suigd, do not take place,
only the ritual component called "bury-
ing the village,” which protects it against
witchcraft, will be performed. Women's
stiagd takes place every two years and
begins with a rite called “burying the vil-
lage.” This is also performed in the years
between their main rites.

Suaga Masks

The costume of the men’s suaga Mask
takes the form of a knitted suit, worn
with or without a carved headpiece (Fig,
13). The Mask is active in the rites early
on the main day of men's siaga (Figs,
14-16). Toward the conclusion of the
rites pm{:w, all the young boys in the vil-
lage are brought into the siudga enclosure
and treated with a small dab of river
mud. As they leave the enclosure they
are "attacked” by the Mask, who terrifies
them until they cry. Later the Mask
parades lhmugh the village accompa-
nied by groups of men, some of whom
may blow whistles (notch flutes), make
noises through gourd megaphones
(kurtm), or shake bundles of gongs.?
They bang on roofs and scatter firewood
while women and children hide inside
the houses. In Nigena the performance
of men's siaga is closely associated with
wrestling, in which young men attempt
to win renown by throwing a succession
of opponents. The fights are carefully
controlled by senior men to ensure that
they do not get out of hand.

Different sidgd suits and headpieces
have different names (Fig, 17). Some vil-
lages have several masks, each con
trolled by a group within the suaga asso-
clation that shares its name. Initiation
into each group is separate. Once a man
has been initiated into siuigd, he can join
one of the groups and acquire the right
to wear the suit. Initiation into a group
always involves being shown a set of
leaves that is then eaten with a chicken.
The initiate provides the live chicken
and must, holding wings and legs in his
hands, roast it until it is dead

Two principal names for sidga masks
have been recorded by Gebauer and
Schneider: sidgd due and siagd bur. A
Mask is given the same name as the
mask being worn. Some of the suits are
also named ™ Tong (1967:8) describes the
Masks as being ranked, with sudga bur
ranking higher than suaga due. However,
my informants in Somié said that suagd
due was the most important. This is con-
sistent with the meaning of the names:
due means “wide,” or more generally
“big"; bur means “dog” (bor in Somié
dialect). The suggestion of rank seems to
me to overformalize the differences (see
Zeitlyn 1993¢). What is certain is that
there were several Masks, of which at
least two (sidgd bur and siaga due) had
prominent horizontally aligned, theri-
omorphic helmet-masks with protruding
eyes. In general form they resemble
masks found among the Mumuye and
the Chamba (ills. in Wittmer & Amett
1978:92; Rubin 1985:98-99). Like the
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18. A tawdy fute, embellished with a carved
head (lef), and a highly eroded tadep figurine
(center). Horns, which are often used 10 store
medicines, appear 1o be hanging directly
above the fadep. San near Warwar village,

Nigeria, January 14, 1838. Photograph by Paul
Gebauer, 45/13.

19. Man playing a tawoy flute. It is slightly dif-
ferent from the examples found in collections,
whose bells are less pronounced and are
often carved. Nole the unusual playing posi-
tion. December 1938, Pholograph by Paul
Gebauer, 7923,

Mumuye and Chamba examples they
have a trichrome system of decoration in
which red (ochre) and white (chalk)
accents are set against an opaque and
granular black (soot) background

In Somié, siagd due and sidgd bur are
said to be the most important Masks;
nyaba and the black suit gamue (Figs.
14-16) are less important (described as
being the younger same-sex sibling).
Nuaha is the name of a suit decorated with
black patterns (myd means painted or dec-
orated) but lacking a hood or carved
headpiece. Rehfisch recorded nyaha as the
name of a Mask he saw at a funeral on
November 12, 1953. Leprosy was said to
affect the wearer of the suit if it got rained
on, but Rehfisch could elicit no explana-
tion for this.

Whenever the Masks of men's sudgd
emerge, they are accompanied by men
whooping, screaming, and playing a
variety of instruments. Notch flutes
called tag, photographed by Rehfisch,
Gebauer, and Schneider,® are still in use
in Cameroon. The photographs also
show the use of tawoy, “trumpets,”?
which are actually transversely blown
flutes with raised mouthpieces (Figs. 18,
19). Gebauer photographed one being
played while held at an angle of ap-
proximately 45 degrees, pointed at the
ground, an unusual position for flute:
playing (Fig. 19). The mouthpiece ends
have carved animal heads, often with
long open jaws, thus resembling sudgd
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masks themselves. According to Rehfisch
(pers. com.), lawday were only played in
pairs, the two players walking in cir-
cles around one another. Yet he photo-
graphed the flutes being played by three
young boys with two newly carved ladep
statues in front of them. It was his under-
standing that the figurines were to be
placed in a granary.

Suaga Oaths

Most sudgd oaths involve the killing of
a chicken. Unlike other African sacri-
fices™ these oaths are not directed at a
deity, but they invoke powerful conse-
quences—iliness or death—for those
who break them. In the normal ritual
practice of both masquerade and oath-
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taking, Mambila make no explicit con-
nection between the sidgd masquerades
and the oaths. Initiation into a masquer-
ade society is a necessary but not a suf-
ficient condition for learning to officiate
at an oath-taking *

The most important type of sudga
oath, and that to which the word “siudga”
most commonly refers, is performed at
the chief's palace to conclude the hearing
of a dispute (Fig. 20).% It takes the form
of a set of addresses to a bundle of leaves
(part of the “medicine” and held to have
special properties) and to a chicken
placed over them and subsequently
beheaded (Fig. 21). It is clearly the same
rite as that wﬁich Meek calls Ngub Sho in

alncan arts » autumn 1994

the first published account of the Ni-
gerian Mambila (1931b:552-53).% The ad-
dresses pledge the innocence of the
speaker and threaten any malefactor
with death. Rehfisch (1969:309) noted
similar oath-taking in Warwar but did
not record a name.

A derivative, private form of the
suagd-oath may be taken at home to pro-
tect the household against witchcraft, It
is often taken when a new house has
been built, and it complements another
optional rite performed by the five
senior women, the gambge, or marenjo,
who are chosen from among the sisters
of the chief. The marenjo can “bury” a
house to hide it from malefactors, in a

20. A dispute Is heard on the verandah of the
chiel’s palace. The chief is in the chair on the
dals. The woman sitting In the doorway is one
of the disputants. Somié village, Cameroon,
April 14, 1968,

21. Al the conclusion of a dispute & suigd
oath s taken In the square In front of the

palace. Tam Umaru has the leaves
and will execute the chicken. Ngiya Jacob,
the husband of the disputant in Figure 20, is

addressing the bundie as part of the oath-tak-
ing. Somié village, Cameroon, April 14, 1988.

manner similar to their annual “bury-
ing” of the village

There are three sudgd-oaths that do
not involve a ritual killing of a chicken. |
have already described kulu sudga and li
sudgd (Zeitlyn 1990b:59-60%), The third,
dama, is very similar to two other non-
sudgd rites: the rite of pouring of beer
onto a father’s grave, and the lom rite.
Both of these include invocations similar
to that made in dama, but without the
reference to sudgd that occurs during
dama. During the dama rite, the villagers
gather in the square outside the palace.
The chief sits on his stool; the others
remove their shoes and sit or squat in a
circle on the ground. The seating choice
made by each individual results in a
rough segregation between the sexes.
When everyone has assembled, the chief
nominates a speaker, either one of his
sister’s sons or a senior sister, The speak-
er stands in the middle of the circle, faces
east, and raises his or her right forefin-
ger, as does everyone else. During the
invocation (typically two or three min-
utes in length and spoken at great speed)
some varieties of good and evil are enu-
merated. The main thrust is that good
things should enter the village and bad
things should pass into the bush. More-
over, dama threatens evildoers with
sudgd. The speaker says, for example: “If
someone comes to the village with evil
intent, what will they see?” The vil-
lagers, dipping their forefingers to the
ground, respond: “They will see siigd.”
This is identical to the behavior of the
audience when the refrain of the main
sudgd-oath is pronounced.

The complex of meanings encompassed
within sudgd formed the context within
which the Mambila used the masks and
figurines. The carved headpieces and the
masquerade rituals provided the power-
ful imagery that underlay the force of the
ritual oaths. Although the figurines and
carved headpieces may have vanished
from contemporary Mambila society,™
the symbolic system that produced them
retains its vitality. The depredations of
art collectors may have reduced the
available stock of objects, but they have
not greatly affected Mambila ways of
seeing the world and human relation-
ships within it U

Notes, page 94
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ZEITLYN: Notey, from page 47

[This artacle was accepted for publication in May 1942 |

The field resenrch on whach this study is based was funded
by the Unitwd K ESRC (grant so. ADOORM16)
and by a whola from Trinity College, University of
Cambridge My reseorch i Cameroon could not have been
conduched without the nesearch permits granted by His
Excellency the Minisier for Higher Fducaton and Sowndifi
Rescarch (R.P 15/85 and 62/58), and the help provided by
his staff. Further rescorch was carmied out during the tenure
of a Jusice Riscarch Fellowship st Wollsen College,
Undversity of Ohdord. Both Wolfson College and the Faculty
of Geuggraphy and Anthropology University of Oxford, have
Been genernous with assistinee towand the costs of fieldwork,
This paper, which was submitted 0 Afnvar Arts i May 1991,
Ay resulted from a study, funded by the Brtish Academy, of
the Mambila collectaoms in American museans in August
1990 A previous dralt was read by Jesemy Coote, and | have
henefiied from the care and attention be gave the text. Any
remaleing infelicties are my own

1 Inaddioan 1o Ing the Warwar mussion station on the
Mamibila Matoas for those five yoars, Schander subsogquently
comiducted some rowearch in Mbwmegs snd Warwar villages in
1940 Cobaunr was (n Camenwn betwern 1901 and 194],

Dmelwmgdmdhmuwn
Maowk (1U31) This s an sounw of mw
hhtukallnmkmmwm propuend an chy
tromic vermon of Meek's chapter that Rebfisch s

comments made in 193 Thes can be found on the
Wide Webr server of the Radehie Samce Libeary in
Ounford (the URL 15 hirp/ /rshonac uk tsca/ meek/ mock-
wmitro il
2. A note oa the name “Mambila™ Tn Casservon fhe group
officially called Mambila call themseives BS Ba (The Kb and
speak Jit Ba, [n Nigeria the group offically called Mambilla
Bive on the Mambila Plabons and call themsetves Nor b (The
). Since most of my Beldwerk has dovn conducted in
Cameroon [ have adopted the Camesconan convention and
wse Mambila throughout
31 amy reterring b the Tikae liview oo B Tikar Plain in the
ared surrounding fowns such as Bankam and Ngambe Tikar
(on the other side of the Mbam River) These are very difter:
ent from the groups in the Grassbends whase moyal tnmalies
wrace a Tiar L
4. Curlowsly, although he met Rehtch in the field, Gebaver
mevet clind oy work, Schnesler provaded the sdormation
published in Schwarts 1972 and Toog 1
5 However, (n 1991 2 senior informant in Mbamaga described
mmmum.mmmm»Mym
hirdscares

6. The Wull village of Lus Is located st across the Donga
River from the Mambilae Platess The population of this aren,
often called Miumie in the easly Blesarare, has many alfini
fes with the Mambila,

7 Mambila ancestor cults, inchudieg ther heliefs and ritual
practioes concerning the dead, ane Sscussed in Zeitlyn 199)
8. I have tn nwnd the Bleratuee on witchoralt eradication cults
teg. Douglas 1963, Richards 1935, Vansma 19521

9. Schnwider has publishd very lithe and be very kindly
made Ns fleld nots available o e The Miwauker Public
Museum has some of aped cooversanons with
Schnwider that wone made when the mwsesm purchased his
Mamblla colkction

10, In Someé dinlect the term equivalent to ageok s be, which
means & particulae ype of shorage bt wed 10 howse different
types of thangs siach s Iv yuli (sbote gusms com). M 12 (sloow
treatmentsl, And br sikegh (shore suage)

1. Examples are (Nusteated in the collection
archived in the IV Rivers Museum (AL ICA s 17 ALK,
no, o), Others o in Noethern's Tor At of Camereon
(19840, such s the door frame from Bandeng now in
Chicago's Fleld Museum (p. 79) and & Bamam boaded fig:
ure {p. W),

9%

12, Schneider mentions fedep A (Midwaukee Public
Museum, The Gilbert Schavider Collectson, tape transcript, p.
) but Is referring to the stanuary om the autshde of the Sore
house He gives lintle other svormation

1N The examples collected ase mow in the Milwauker Publx
Musewm: accn, mos. 21990 G073 77 and 219160187,

1 Sactly Phis Pgure lacks arms, ad 0o other Somale figures of
15 type Iave e dovumwnted Oe womdders I any female fig:
ures were shown Bl some of the pottery makes
15 Milwavkee Public Muoseum. The Cilbert Schnelder
Collection, tape iennscript, Juse 879, 1967, p 4

16. Michaed O Urien A very similar sl o0
the Mambila Mateau in 194 (Thas has been archived in the
Pitt Rivers Museum, Oxdord. and is %o be published in the
foathooming Barbier Meaeller book on Nigerian art [1018:-17])
Examples are in the collections of Barbler Muclier, the Des
Moines Art Cemter, and the Honolulu Academy of Arts,

17. A% Warwar, with its lasge mission and mission hospital,
is mow.

I8 See Warnier (1985 1454 for 2 discassion of regional trade.

19. Thwy vy svsast froen accnations of theft o adullery; or from
the suspicion of witchoras fsee Zeshym loethooening and 19931, A
digitized transcnpt from an adullery accusation s avaibible using
Workd Wide Web at binp /ool o wk/imon/mammbila / mamby-
1a Menl or using gopher at sl owacub within the antheopolk-
RY comee

A0 Ry andd St (1962) have dusoumed the range of embod-
Imants (It lerm of the spat Omabe in an I masquer:
ade. They angue that the manquerade itselt s one among &
number of embuodiments, and that the other foemw are (n no
ST scondary or derivative lthough of loss (et o ant
histarians). This is also true of shapt

21, For an early of & rebearal of the dance of
Men's sudgd sow Cobunmr 1999 13 Ghtom)

2. [n this respect it resembles the descriptions of women
using their “power to pollute” among groups to the south.
Howevey, unlike the Kom Andy Lsee Ritzenthaler 10600 or
those described in Asdemsr (1975, women's sibgd is rou-
tinczed [t is very mock a “mtual of rebellion” in which the
obrcone bebavior orly ocrurs o the sanctioned time

23.The use of these was docamented by Rehlisch at » funor-
al in Warwar m the early 19505

24, This manner of cooking marks “ritual chickens” in a wide
Tange o coatents ioen “eevryday” chichons.

25 At least five sorts of sults ave kmown In Cameroan.
Hurault roconded the names in 1954 s suube, amiy, and
bt (Flg, 17). To this kst kgl bur and eyibe must be added
20, Sce, for example, Gebawer Mhoto Roel 292, ma. 2% In the
Metropalitan Museum of Art. and Schneider photo 60578 in
the Milwaukew Public Museum

27 Redisch calls the instrumenis tang.

B, They are described. for example, 10 Bive volumes of
Syintmes de Pomide on Afigpur Notr (vols 2-41, 197081,

20, | was mlmrdmuanrnb sockty, bt have it
lenrmid hy o#ficiate ot the cothe. | am assured that the two sets
O loaves wserd fone for masguerade socwty initintion and the
other for cath-taking) ane datinct

Nty role n dispute resolution provides a connection
between sl oaths and Maminla divination (see Zowtlyn
1487, 1940, 19951

31 Meek also describes double clapperiess bells being used in
Oath-taking ammong Nogersam Mambsile: Thes i known but not
practiced by Camerconian Mambels.

32. This publication s 2 revised version of my 1950 PR.D. v
sis, University of Cambridge. The dmssertation is about to be
published by Dwtrch Revmer Verlag (Zeithyn forthooming !

A3, Lom bs now defunct, so data about It is hearsay. | sapact
that it was a witcheradt-eradication cult

K Incrensing numbers of Mambila are predominantly
Muslian or Christian. Both the shaft in neligious allegance and
the effects of the trade i mtemational an must have had
elfects on the contemporary state of atfairs. | suspect that
fermr Mambia train as carvers because of welighons Mivliation
or education (the two ane often slated !, Hence tigurine lost
to trade have pet been replaced
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